— HP 
BLACK PERSPECTIVE ff 
YW IN MUSIC 


INDEX 


Volumes 11-18 
1983-1990 


VOLUME 18 SPECIAL ISSUE FALL 1990 








THE BLACK PERSPECTIVE 
IN MUSIC 





THE BLACK PERSPECTIVE IN MUSIC 





Editor§ Publisher Contributing Editors 
EILEEN SOUTHERN CARRIE HACKNE\ 


Harvard University Howard University 
DOMINIQUE-RENE DE LERMA 
Morgan State University 

LEWIS PORTER 

Rutgers University 

ANDRE PREVOS 

Book Review Editor Pennsylvania State University 


rEORGE ST- ; 
DORIS E. McGINTY ee Sian 
4 7 Drexel University 
Howard University 
JOSEPHINE WRIGHT 
The College of Wooster 


Managing Editor§ Publisher 
JOSEPH SOUTHERN 

La Guardia College of the 

City University of New York 


Advisory Board 


KOMLA AMOAKL, Central State University 

SAMUEL A. FLOYD, JR., Columbia College§$Chicago 

JEFFREY GREEN, Sussex, England 

D. ANTOINETTE HANDY, National Endowment for the Arts. Washington, D.C 
MEKI NZEWI, University of Nigeria at Nsukka 





The Black Perspective in Music is published annually, in the Spring. by the Foundation for Research in the 
Afro-American Creative Arts, P.O. Drawer 1, Cambria Heights, New York 114. It is available by 
subscription only. Subscription rates are: 8.50 per year (foreign, 10.00 per year). The Black Perspective in 
Music is indexed in Index to Black 


RILM Abstracts 


Periodicals, Jazz Index, Music Article Guide, Music Index, and 


Copyright© 1990 by the Foundation for Research in the Afro-American Creative Arts, Inc. All rights 
reserved. 





THE BLACK PERSPECTIVE 
IN MUSIC 


Index 1983-1990 


CONTENTS 


Index to Authors, Titles, and Subjects 

Endles te REVIEWS 5... 3.2ceeedt ccc deaweneues menweat ce aaewen 17 
Indlex to Hlustrationss2c..5c..6.s cain cinscccsiew 04 eedecaltbennewewe 24 
Index to Musical Examples 

rlex to Lasts of Wonks: cx gone 0 id eid cas erence heen eenen 29 
Hiaiest to ODMUANES: 5 ceo rad ek tc ee taca ota cue veutonumene 31 


Journal Covers 1973-1900) 2.0 ciess eee sascteecssestaeeeetneeed 35 





THE BLACK PERSPECTIVE IN MUSIC 


| SS aS = 
| aN Ne OO 
ia ae 


2 Ladies, 2 Gentlemen. 


ss 
ww 


* 
= (O 2 Ladies, 2 Gentlemen. 
Rte oeleteacre 


The C 


IN THEIR HIGH CLASS VOCAL ENTERTAINMENT 


AND FAMOUS CAKE - WALK. 


CREATORS OF THE CAKE-WALK. 


NEW SONGS AND NEW COSTUMES FROM MADAME RINAGL, WIEN 


sscocomeszes ACTUALLY: = 


Amsterdam, Panopticum. 


INBée 


FREE 1* OF JANUARY 1905, 
x 


Se) Agent: Martini, Berlin, Mittelstrasse or Marry Scott, Amsterdam, Panopticum. 


| 
Bata = s____se 
BI UNV ANe 





Index to Authors, ‘Titles 
and Subjects 


African composers, 15:51-64 
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17:55-72 

African music, 11:143-77; 12: 
3-20, 166-92, 193-215; 14:126- 
42; 15:51-63; 17:55-72; Bots- 
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Carribean, 13: 179-94 

African traits in jazz, 12:44-56 

Agawu, V. Kofi, “Ephraim Amu, 
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Allen, Richard, 17:153-57 

Allen, William Duncan, 15: 183- 
218 

Allgood, B. Dexter, "Black 
Gospel Music in New York 
City," 18:101-15 

"An Oral History: The Great 
Lakes Experience," by Samuel 
A. Floyd, 11:41-62 
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15:3-4; 16:135-50, 151-76, 
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TT:41-61, 63-66 
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Bessie Jones," 13:90-114 
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265-66 
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tion Proclamation," 16:63-8 
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15:79-112 

Bing, Rudolph, 16:19 
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155-65 

Blues, 17: 135-52 

» discussion of, 12:155-65; 

13:31-47 
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15: 243-57 

Blues singers, 14: 103-25; 
17: 135-52 

"Bob Cole: His Life and Legacy 
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Thomas L. Riis, 13:135-150 

Bonnemére, Edward, 13:246 

Booker, Queen, “Congregationa] 
Music in a Pentecostal 
Church," 16:31-44 

Books, new, See New Books 

“Books on Black Music by Black 
Authors: A Bibliography," by 
Samuel A. Floyd, Jr., 14: 
215-32 

Bop, hard, 16:21-30 
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18: 101-14; see also Index to 
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Botswana, music of, see African 
music, Botswana 

Bowman, Rob, and Jerry Richard- 
son, "B. B. King: King of the 
Blues," 17: 135-52 
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11: 103-32 
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11:103; see also Index to 
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17: 29-38 

Brown, Anthony L., “Modern Jazz 
Drumset Artistry," 18:39-58 

Brown, Ernest D., "Carnival, 
Calypso, and Steelband," 
18:81-100 

Brown, William A., "My South 
African Odyssey," 11:3-22; see 
also 11:232 

Burden, James R., see Reviews, 
Book; see also Index to Obitu- 
aries 

Burial rituals, African, 13:179; 
in Grenada (W.I.), 13:179-194 

"B. B. King: King of the Blues," 
by Jerry Richardson and Rob 
Bowman, 17: 135-52 


Calypso, in Trinidad/Tobago, 
18:81-100 

Campbel] Williams, Lucie £., 
11:103; 15:25-50 

Caravans, The, gospel group, 
11: 124-25 

Caribbean, music in the, 13:179- 
194; 17:93-108; 18:81-100 

Carner, Gary, "Hal Mitchell: 
Jazz Patriarch of Newark," 
109-34 

Carnival celebrations, 18:81-100 

Carriacou (Grenada, W.I.), music 
of, 13:179-94 

Carter, Warrick, 11:41-6] 

“Charles Albert Tindley: Progen- 
jtor of Black-American Gospel 
music," by Horace C. Boyer, 
11: 103-32 
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Cheatham, Wallace McClain, 
"Black Male Singers at the 
Metropolitan Opera," 16:3-20; 
"George Shirley: A Renowned 
Divo Speaks," 18: 141-78 

Chevan, David, “The Double Bass 
as a Solo Instrument in Early 
Jazz," 17:73-92 

Choral groups, see Singers 

Church music, 14:13-20; 15:25- 
50; 16:30-44; 17: 153-70; 

18: 101-15 

Church of God in Christ (COGIC), 
16:30-44 

Church pageants, 15:37-38 

“CLARB and Soul Bag, THE,” by 
André Prévos, 15:243-58 

Clarke, Kenny ("Klook"), 13: 195- 
221; 18:42-47, 54-56; see also 
Index to Obituaries 

Clausen, Morten, “Egberth E. 
Thompson: He Introduced Copen- 
hageners to Real Jazz Music," 
16: 151-76 

Clayton, Buck, 18:246 


Clef Club orchestras, 16:69-79 


Clowns in Europe, musical, 


18: 115-26 

Cole, Bob, 13: 135-50 

Coleridge-Taylor, Samuel, 
13:151-78; 14:259-62; 17: 
210-11 

Colton, Bob, and Len Kunstadt, 
“Wilbur Sweatman: Daddy of the 
Clarinet," 16:227-42 

Commentary, 11:232-36; 12:144- 
48; 281-83; 13:127, 246; 
14:201-6, 330; 15:258-61; 
16:119, 263; 17:203-8; 18: 
246-63 

Composers, classical music, 
11: 178-89; 14:26-34, 93-102, 
143-80, 259-66, 196-200; 
15:51-64, 183-218; 17:5-25, 
41-46; 18:211-13 

Composers, gospel, 15:25-50; 
16:31-44; 17: 159-70 

Composers, jazz, 18:7-19, 20-38, 
39-58 

Composers, popular music, 15:79- 
112; 16:135-50, 227-41 

Composers (early), 13:78-90 

Composers (contemporary) 
Davis, Anthony, 12:283 
Logan, Wendell, 12:281 
Singleton, Alvin, 11: 178-89 
Smith, Hale, 12:28] 


Thomas, Alfred Jack, 11:62-75 
Wilson, Olly, 12:28) 
“Conceptual Nature of Music 
among the Vai of Liberia, The" 
Lester P. Monts, 11: 143-56 
Concert artists, 12:57-79; 
15: 183-218; 16:81-104, 121-27; 
18:192-97, 202-3, 
Concert pianists, 12:244-65; 
15: 182-218 
Concert programs, 14:66-84, 159- 
80, 263-65; 15:203; 17:14-17, 
30-31, 42; 18: 135-38, 186-91 
Concerts of the Black American 
Music Symposium 1985, 14:66-84 
“Concordance of Black-Music 
Entries in Five Encyclopedias, 
A," Dominique-Rene de Lerma, 
11: 190-209 
“Congregational Music in a 
Pentecostal Church," by Queen 
Booker, 16:31-44 
Contributors, 11:98, 239; 
12:149, 284; 13:131, 248; 
14:89, 207, 331; 15:128, 262; 
16:128, 267; 17:188; 18:264 
Conversations with: 
Allen, William Duncan, by 
William Terry, 15: 183-218 
Amu, Ephraim, by V. Kofi 
Agawu, 15:51-64 
Anyahuru, Israel, by Joshua 
Uzoigwe, 14: 126-42 
Blakey, Art, by David 
Rosenthal, 14:267-89 
Bowden, Len, 11:41-61 
Bridge, Thomas, 11:41-61 
Clarke, Kenny, by Michael 
Haggerty, 13: 195-221 
DeCoteau, Dennis, by Anne 
Lundy, 16:213-17 
Dent, Ernestine Jessie 
Covington, by Anne Lundy, 
12: 244-65 
DuValier, Maureen ("Bahama 
Mama") by Rosita M. Sands, 
17:93-108 
Funderburg, Howard, 11:41-61 
Holley, Major, 11:41-61 
Hughes, Revella, by Doris E. 
McGinty, 16:81-104 
King, B. B., by Jerry Richard- 
son and Rob Bowman, 17: 
135-52 
Leon, Tania, by Anne Lundy, 
16:217-20, 226 
Love, Josephine, by Jeffrey 
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Green, 18: 179-213 
McGhee, Howard, by Scott De- 
Veaux, 15:65-78 
Mitchell, Hal by Gary Carner, 
17: 109-34 
Moore, Undine Smith, by Car] 
Harris, 13:78-90 
Navy bandsmen at Great Lakes, 
by Samuel A. Floyd, Jr., 
Warrick Carter, and London 
Branch, 11:41-61 
Perkins, Huel, 11:41-61 
Pillars, Charles, 11:41-61 
Pillars, Hayes, 11:41-61 
Robertson, Jon, by Anne Lundy, 
16:22 1-25 
Shirley, George, by Wallace 
Cheatham, 18: 141-78 
Simms, Ronald, by Rosita 
Sands, 17:93-108 
Singleton, Alvin, by Lucius R. 
Wyatt, 11: 178-89 
Thompson, Leslie, by Jeffrey 
P. Green, 12:98-127 
Tucker, Rufus, 11:41-61 
White, Andrew, by Doris E. 
McGinty, 12:80-97 
Wilkins, Ernie, 11:41-61 
Wilkins, Jimmy, 11:41-61 
Wood, Mitchell ("Booty"), 
11:41-61 
Cook, Will Marion, 11:22-40; 
15:78-112; 16:69 
Copenhagen (Denmark), musicians 
in, 16: 151-76 
Corrections, 17:178, 212 
Correspondence, 11:97, 237-38; 
16:265; 17:210-11 
"Cotton Blossom Singers, The," 
by Ben E. Bailey, 15: 133-52 
Creamer, Henry S., 235-43 
Critics, music, 14:103-25, 147- 
53, 15: 153-82 
Cuban music, 11: 157-77 
Cunningham, Arthur, 15: 193 
Cyrille, Andrew, 17:206 


Dance, folk, discussion of, 
13:90-114, 182-186 

Davis, Anthony, 12:281 

Dawson, William Levi, 18:248-51; 
see also Index to Obituaries 

De Lerma, Dominique-Rene, “A 
Concordance of Black-Music 
Entries in Five Encyclope- 
dias," 11:190-209; “The Life 


and Works of Nunes-Garcfa: A 
Status Report," 14:93-102; see 
also Reviews, Book; Reviews, 
Record 
"Debussy and American Minstrel- 
sy," by Ann McKinley, 14: 
249-58 
DeCoteau, Dennis, 16:213-17 
Dent, Jessie Covington, 12: 
244-65 
DeVeaux, Scott, "Howard McGhee: 
Jazz in the Forties," 15:64-78 
Discographies: Howard Swanson 
music, 17:24; the jazz bass, 
17:89-91, Duke Ellington 
Music, 18:34-37 
Dissertations, 12:267-68; 
13:225-26; 15:242 
DjeDje, Jacqueline Cogdell, 
"Song Type and Performance 
Style in Hausa and Dagomba 
Possession ('bori') Music," 
12: 166-82; see also Reviews, 
Books 
Dorsey, Thomas, 11: 103 
"Double Bass as a Solo Instru- 
ment in Early Jazz, The," by 
David Chevan, 17:73 
Drum, the Afro-Cuban, 11:157-77 
Drums, See Jazz, the jazz drum 
Dudley, Sherman H., 15: 153-82 
Duncan, Todd, 15:191-217 
DuValier, Maureen ("Bahama 
Mama"), 17:93-108 
Dwarkwa, Asante. See Reviews, 
Book 


Editorials, 14:3; 18:5 

Edmonds, Shepard N., 15:78-112 

"Egberth £. Thompson," by Morten 
Clausen, 16: 151-76 

Ellington, Duke, 18:20-38 

Emancipation Proclamation 50th 
Anniversary activities, 16:63- 
80 

Encyclopedias, black-music 
entries in, 11: 190-209 

"Ensemble Music of the Igede," 
by Robert W. Nicholls, 16: 
191-212 

Essay Review. See Raptosh, Diane 

Estes, Simon, 16: 14-17 

Europe, James Reese, 15:78-112; 
16:69-79 

Europe, musicians in, 12:216-34; 
14: 143-80, 259-62, 290-302; 
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15: 183-218; 16: 135-50, 151-76; 
17:9-13, 17:45; 18:59-80, 116- 
26, 205-6 
Evaluation Reports, Black Ameri- 
can Music Symposium, 14:85-88 
Evanti, Lillian, 16:87, 90 
Exchange Publications, 12:273; 
18: 240 


FAMU, see Florida A&M 

“FAMU Marching 100, The," by 
Jacqui Malone, 18:59-80 

Flaherty, Mary Pat, “Patricia 
Prattis Jennings," 18:252-57 

Florida A & M University, 
(Florida Agricultural and Me- 
chanical University), 18:59-80 

Floyd, Samuel A., “An Oral 
History: The Great Lakes 
Experience,” 11:41-61; “Books 
on Black Music by Black Au- 
thors: A Bibliography," 
14:215-32 

Folk music, 12:3-20, 155-82; 
13: 13-47, 90-114, 179-94; 
14:126-42; 17:93-108, 135-52; 
18: 135-52 

Four Black Diamonds, The, 
12:217-34 


Garland, Will, 14:290-302 

Gates, Henry Louis, 18:8-9 

Geary, Lynnette G., "Jules 
Bledsoe: The Original 01' Man 
River," 17:27-54 

"George Shirley: A Renowned Divo 
Speaks," by Wallace McClain 
Cheatham, 18: 141-78 

George, Luvenia. “Lucie E. 
Campbell: Baptist Composer and 
Educator," 15:25-50 

Gillespie, Dizzy, 18:246 

“Golden Anniversary of the 
Emancipation Proclamation, 
The" by Joshua Berrett, 16: 
63-80 

Gospel, discussion of, 13:90-114 

Gospel music, 11: 103-32, 237; 
18: 101-15 

» history of, 18:101-15 

Gospel Singers, see Singers, 
gospe 1 

Gospel songs, 16:31-44; 17: 
159-69 

Gospel songwriters, 11: 103-32; 


15:25-50; 17: 166-67 

Gotham Music Publishing Company, 
see Gotham-Attucks Music 
Company 

Gotham-Attucks Music Company, 
The, 15:79-112 

"Great Lakes Experience, The," 
by Samuel A. Floyd, Warrick 
Carter, and London Branch, 
11:41-61 

Green, Jeffrey P., and Paul 
McGilchrist, "Some Recent 
Findings on Samuel Coler idge- 
Taylor," 13:151-178; “Samuel 
Coleridge-Taylor: A Post- 
script," 14:259-62 

Green, Jeffrey P., "IN DAHOMEY 
jin London in 1903," 11:22-40; 
"Conversation with Leslie 
Thompson," 12:98-127; "“Jose- 
phine Harreld Love: Reminis- 
cences of Times Past," 18:179- 
213; see also Correspondence, 
17:210-11 

Grenada (W.I.), music of, 
13: 179-94 

Gridley, Mark C., and Wallace 
Rave, “Towards Identification 
of African Traits in Early 
Jazz," 12:44-56 


Hackney, Carrie, see Obituaries 

Haggerty, Michael, "Kenny 
Clarke: Under Paris Skies," 
13: 195-221 

Hammond, John, 15:260 

Handy, D. Antoinette; See Re- 
views, Books; Reviews, Record 

"Hard Bop and its Critics," by 
David H. Rosenthal, 16:21-29 

Harris, Car] G., “Undine Smith 
Moore, Composer and Master 
Teacher," 13:78-90; see also 
Reviews, Book 

Harrison, Daphne, see Reviews, 
Books 

Hayes, Roland, 17:205 

Henderson, Joe, 18:7, 10-17 

Hillmon, Betty, “Edmund Thornton 
Jenkins, American Composer: At 
Home Abroad," 14: 143-80 

Horton, Christian Dowu, “Popular 
Bands of Sierra Leone: 1920 to 
the Present," 12: 183-92 

“House of Melody: A List of 
Publications of the Gotham- 
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Attucks Music Company," by 
Wayne D. Shirley, 15:79-112 
"Howard Swanson: Distinguished 

Composer," by Marsha Reisser, 
17:5-26 
Hughes, Revella, 16:81-104; see 
also Index to Obituaries 
“Hymnals of the Black Church," 
by Eileen Southern, 17: 153-70 


Improvisation: gospel, 11: 127; 
jazz, 18:7-38, see also Per- 
formance Practice 
"IN DAHOMEY in London in 1903," 
by Jeffrey P. Green, 11:22-40 
In Retrospect 
"Black Musicians in the PHILA- 
DELPHIA TRIBUNE," by 
Frederick J. Taylor, 18: 
127-40 

Dudley, Sherman H., by Athelia 
Knight, 15: 153-82 


"Garland, Will, and the Negro 
Operetta Company," by Rainer 
Lotz, 14:290-302 

Jenkins, Edmund Thornton, by 


Betty Hillmon, 14: 143-80 

Jones, Bessie, by Mary Jo 
Barron, 13:90-114 

Jones, Edgar, by Ranier E. 
Lotz, 18:115-26 

Layton, J. Turner, by Henry S. 
Robinson, 12:235-43 

Sweatman, Wilbur, by Len 
Kunstadt and Bob Colton, 16: 
227-4) 

Talbert, Florence Cole, by 
Patricia Turner, 12:57-81 
Thomas, Alfred Jack, by James 
Nathan Jones, 11:62-75 
"Influence of Black Vaudeville 

on Early Jazz, The," by 
William Howland Kenney, 
14:233-48 


Jackson, Mahalia, 18: 106-07 
Jackson-Brown, Irene, see Re- 
views, Books 
Jaffre, Allen, 15:261 
Jazz, 14:143-80; 15:3-24; 
30, 135-50, 151-76, 
227-41; 17:73--92, 
06; 18:7-80 
» African traits in, 12: 
44-56 


16:21- 
177-90, 
109-34, 203- 
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» discussion of, 12:80-97, 
193-214; 13:31-47, 195-221; 
14:21-25, 233-48, 267-89 

___» in Africa, 12: 183-92, 

» in Copenhagen (Denmark), 
TS: 151-76 

» in Sierra Leone; see 
African music, Sierra Leone 
Jazz, modern, 12:193-215 

>» performers, 11:41-61; 
12:44-56, 80-97, 193-215; 

» the jazz double bass, 
17:73-92 

» the jazz drum, 18:39-58 

» women in, 16:81-104 

Jazz bassists, 17:73-92 

Jazz dance, 18:59-80 

“Jazz Improvisation: The Joy of 
Influence," by John P. Murphy, 
18:7-19 

Jazz instruments, solo practice, 
17:73-92, 18:39-58 

Jazz performance, 15:64-78 

Jazz styles, 12:193-214; 16: 
21-29 

>» Rock, 13:31-47 

"Jazz: America's Classica] 
Music," by William ("Billy") 
Taylor, 14:21-25 

Jenkins, Edmund Thornton, 
14: 143-80 

Jennings, Patricia Prattis, 
18: 252-57 

Jessye, Eva, 18:258-63 


John Canoe, see Junkanoo 
John Canoe festivals, 7: 93-108 


Johnson, James Weldon, 13: 135-50 

Johnson, J. Rosamond, 13: 135-50 

Johnsson, Hillary, 12:282 

Johnstone, Clarence (Tandy"), 
12:237-39 

Jones, Bessie, 13:90-114; see 
also Index to Obituaries 

Jones, Edgar, 18: 116-26 

Jones, Grace, 15: 134-49 

Jones, James Nathan, "Alfred 
Jack Thomas: Performer, Com- 
poser, Educator," 11:62-75 

Jones, Laurence C., 15: 134-49 

Josephson, Barney, 16:265 

Journalists, music, 15: 183-218; 
18: 127-40 

“Jules Bledsoe: The Original 01! 
Man River," by Lynnette G. 
Geary, 17:27-54 

“Junkanoo Past, Present, and 
Future," by Rosita Sands, 
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17:93-108; see also Conversa- 
tion 

"J. Turner Layton, Musical 
Ambassador to London," by 
Henry S. Robinson, 12:235-43 


Kenney, William Howland, “The 
Influence of Black Vaudeville 
on Early Jazz," 14:233-48 

"Kentucky State Collegians, 
The," by Warren C. Swindell, 
15:3-24 

"Keynote Address, Symposium on 
Black American Music," by 
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Veteran Musicians Reunion in 
London, 14:204-06; group 
photographs include Leslie 
Thompson, Joe Deniz, Adelaide 
Hall, Dave Wilkins, Don John- 
son, Louis Stephenson, Lew 


Garrison 


Wade, David, 12:28] 
Walker, Margaret, 13:71 
Waters, Ethel, 14:118 
Waters, Muddy, 11:23] 
White, Andrew, 12:80 
Whiteman, Clarence, 18:223 
Wilkins, Jimmy, 11:56 
Williams, Musa, 16:99 
Williams' Colored Singers, 15:5; 
18: 139 
Wood, Elizabeth, 13: yy, 19 
Wright, Arnold, 15:2 





Index to Musical 
Examples 


African music (Liberia), brief 
examples of songs of the Vai, 
112986,: 15 1,. 155 

African music (Libya), songs and 
brief examples of the Tuareg, 
16:49-52 

African music (Nigeria), posses- 
sion music ("bori"), 12: 172- 
74; examples of “oja" music, 
12:8-11; brief examples of 
Igede songs, 16:209; examples 
of "juju" music, 17:63, 64, 67 

Afro-Cuban music, songs of, 
11:159, 161 

Amu, Ephraim, songs of, 15:55-61 

Bechet, Sidney, brief motives, 
16: 139-40 

Blues, brief examples, 12:56-57, 
161-62 

Carriacou (Grenada), songs of, 
13: 190-191 

Debussy, Claude, phrases from 
"Golliwog's Cake Walk," "The 
Little Nigar," 


Dodds, Johnny, "High Society" 
solo, 16: 136 

Ellington, Duke, excerpts from 
“Black, Brown, and Beige," 
18:25-29; form analysis, 32-34 

Gospel hymns: Lucie Campbell, 
15:32, 49; Charles Tindley, 
11:117-23, 126-28 

Improvisation: gospel, 11:127; 
jazz: Joe Henderson and oth- 
ers, 18:11-12, 14-16; examples 
of Julian Adderley, John 
= and others, 12:194- 
2) 

Jazz double bass, solo of Well- 
man Braud and brief examples 
of others, 17:79, 83, 87-89 

Modern jazz drumset, solos of 
Kenny Clarke, Charlie Chris- 
tian, Charlie Parker, and 
others, 18:48-52 

Nunes-Garcia, excerpts from 
Requiem Mass, 14:10] 

Vaudeville songs, brief exam- 
ples, 14:241, 243 





Index (by Composer) 
to Lists of Works 


Adams, Leslie, 11:89-91; 12: 143; 
14:196, 199; 17:196, 198; 
18: 242 

Anderson, T. J., 11:89-92; 
12: 140, 142; 14:198, 200; 
17: 196 

Capers, Valerie, 14: 199 

Carter, Roland, 14: 198 

Coleridge-Taylor, Samuel, 
14: 199 

Cook, Will Marion, 14: 197 

Cordero, Roque, 11:89; 14:197; 
17: 196 

Davis, Anthony, 17:196, 199 

Furman, James, 11:89-90; 12:141; 
17: 197 

Furman, James, 11:89; 12:141; 
14:196; 17: 197 

Hailstork, Adolphus, 12: 140-42; 
14: 196-200; 18:242-44 

Hakim, Talib-Rasul, 14: 196-97 

Hancock, Eugene, 11:90; 14: 197 

Holmes, Robert L., 18:242; 
18:242, 244-45 

Hurte, Leroy, 18:243 

Johnson, James P., 14: 199 

Kay, Ulysses, 11:89; 12: 140-43; 
14: 197-99; 17:197, 199; 18:244 

King, Betty Jackson, 14: 198; 
17: 198 

Lampley, Calvin Douglas, 11:89 

Leén, Tania, 17:196-99; 18: 
242-44 


Logan, Wendel], 11:90-91; 
18: 243-45 


Moore, Carman L., 12: 140-43; 
14: 199 

Moore, Dorothy Rudd, 14: 199; 
18: 244 

Moore, Kermit, 17: 197-99 

Moore, Undine, 14:200 

Parker, William, 17: 197 

Perry, Zenobia, 18:245 

Price, John E., 11:89-91; 
12: 140-43; 17: 196-99; 18: 
242-44 

Russell, George A., 12: 140; 
14:200 

Saint-Georges, Chevalier de, 
14: 199-200 

Sherrill, Barbara, 18:243 

Simpson, Ralph, 17:198 

Singleton, Alvin, 18:242-45 

Still, William Grant, 14: 196 

Tillis, Frederick, 11:90; 
12: 140-43; 14:197, 200; 17: 197 

Walker, Charles, 14:198 

Walker, George, 11:89-90; 
12: 140-41; 14:196: 17: 197 

Whalum, Wendell, 14: 198 

White, Andrew, 14: 196-200; 
17: 196; 18:245 

White, Delores, 17:197-99 

Wilson, Olly, 14: 196 

Williams, Julius, 18:242, 245 
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Order of Service 


“Let us now sing the praises of famous men, 
the heroes of our nation’s history.” 


ORGAN PRELUDE “Jesus Walked This Lonesome Valley”’ 
Professor Roy Edward Hicks, Organist 


THE CALL TO WORSHIP: 


Dr. Benjamin F. Payton 
President, Tuskegee University 
ee 


THE READINGS: § 
Ecclesiasticus 
Romans 12:9- 


THE MORNING PRA“ 
(Choi 


TRIBUTES: Former T 
versity, Washingon, D.C. 


“Ev'ry Time I Feel the St Ba i g . William L. Dawson 
“Soon-ah Will Be Done’ Sais ‘ % a ' 


TRIBUTES: From the Professioi™@ 
Mr. David Johnson, 
Mr. William Smith, Al> 


MUSIC: 
‘‘Ain’a That Good Newr’ 
“Ezekiel Saw the B” 


a 
TRIBUTE: Fr¢ f 


PRESENTAT} ‘ ; if Blackwell 
RESPONSE ..: § i 
REMARKS...) 4 


THE CLOSIN§ 


i Dawson 


F. Payton 


. No. 228 
ee ¢ a ae 
THE BENEDICTION AND CHORAL AMEN: Sevenfold 


ORGAN POSTLUDE 


*Ushers may seat those who may be waiting. 
**Congregation standing 


William Levi Dawson, 1899-1989 





Index to Obituaries 


Ailey, Alvin, 18:214 

Allen, Moses, 11:223 

Aning, Ben Akosa, 16:242 

Asch, Moses, 14:330 

Ashby, Dorothy Jeanne Thompson, 
14:322 


Ashby, Irving, 15:219 


Bailey, Pearl, 18:215 

Baker, Chesney ("Chets"), 16:242 

Ball, Elmer, Jr., 17:17) 

Barbour-James, Carolina A. A., 
16: 242 

Barrett, ("Sweet") Emma, 11:223 

Barron, William, Jr. ("Bill"), 
18:214 

Basie, William ("Count"), 12:274 

Bearden, Romare, 16:265 

Benton, Brook (né Benjamin 
Franklin Peay), 16:242 

Bernhardt, Clyde E. B., 14:322 

Best, Clifton ("Skeeter"), 
13:241 

Billups, Kenneth B., 14:322 

Blake, James Hubert ("Eubie"), 
11: 223 


Blakey, Arthur, 18:215 
Blesh, Rudi, 13:247 
Boatner, Joseph, 18:217 
Bobo, Willie (né William 
Correa), 12:274 
Booker, ("Little") James 
Carrol], 12:275 
Bostic, Joe William, 16:243 
Boyd, Arthur L., 14:322 
Bracken, Vivian Carter, 17:17] 
Brewster, W. Herbert, 15:219 
Brice, Carol Lovette, 13:24] 
Brown, Lawrence, 16:243 
Bryant, Beulah, 16:243 
Bryant, Hazel, 12:275 
Bryant, Hugh, 15:219 
Buchanan, Charles P., 13:24] 
Buckner, Reginald, 17:17] 
Burden, James Renel, 18:217 
Burge, Rosa Louise, 14:323 
Butler, Joseph ("Kid Twat"), 
11: 225 


Buxton, Jimmy, 18:217 


Carroll, Joe ("Bebop"), 11:225 

Caston, Leonard ("Baby"), 15:219 

Chatman, Peter (“Memphis Slim"), 
16:243 

Chatmon, Sam, 11:225 

Chenier, Clifton, 15:220 

Clarke, Kenneth Spearman 
("Kenny," "Klook"), 13:241 

Cobb, Arnett, 17:172 

Cole, Frances Elaine, 11:225 

Cook, Will Mercer, 15:220 

Cotten, Elizabeth ("Libba"), 
15:220 

Covington, Glen E., 16:244 

Crayton, Connie Curtis ("Pee 
Wee"), 14:324 

Crothers, Benjamin Sherman 
("Scatman"), 15:220 

Cumbo, Clarissa Wilhelmina, 
16:244 

Cumbo, Marion, 18:217 


Daniels, William ("Billy"), 
16:244 

Darden, Lillian Allen, 11:225 

Davis, Eddie ("Lockjaw"), 15:220 

Davis, John Henry ("Blind 
John"), 14:324 

Davis, Sammy, Jr., 18:218 

Davis, Sammy, Sr., 16:244 

Dawson, William Levi, 18:218 

Dean, Sara, 16:245 

Dickenson, Victor ("Vic"), 
13: 242 

Dorsey, Lee, 15:225 

Draper, Raymond Allen, 11:226 

Dunbar, Rudolph, 16:245 

Duncan, Perdita, 13:242 

Durham, Eddie, 15:22] 


Eldridge, David Roy ("Little 
Jazz"), 17:172 

Evans, Viola Wells ("Miss Rhap- 
sody"), 13:242 
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Fisher, James Walter, 17:172 
Franklin, Carolyn, 16:245 
Frazier, James, 13:242 

Frazier, Josiah ("Cie"), 13:243 
Fuller, Oscar Anderson, 17:173 


Gaines, Lee, 15:22] 

Garland, William ("Red"), 12:275 

Gatlin, F. Nathaniel, 17:173 

Gaye, Marvin, 12:275 

Goodman, Benjamin David 
("Benny"), 14:330 

Gordon, Dexter Keith, 18:218 

Granderson, John Lee, 11:226 

Gray, L. Michael, 16:245 

Green, Dock, 17: 173 

Green, Freddie, 15:22) 

Griffin Jackson, Bessie (nee 

Arlette B. Broil), 17:173 

Grillo, Frank ("Machito"), 
12:276 

Grimes, Lloyd, 17: 174 

Gryce, Gigi, 11:226 

Gunter, Cornelius, 18:219 


Hakim, Talib Rasul, 16:245 
Hall, Al, 16:246 
Hall, Frederick Douglass, 11:226 
Hall, Rene, 16:246 
Harrington, Jonathan Malcolm 
("Johnny"), 18:219 
Harris, Willie ("Guitar Bill"), 
17: 174 
Hartman, Johnny, 12:276 
Haughton, Chauncey M., 17:175 
Heard, James Charles ("J.C."), 
16: 246 
Henderson, Horace, 16:246 
Heywood, Edward, 17: 174 
Higginbotham, Irene, 16:247 
Hillyer, Lonnie, 13:243 
Hinderas, Natalie (née Natalie 
Henderson), 15:223 
Hines, Ear] ("Fatha"), 11:226 
Holiday, Helen, :324 
Holland, Charles, 15:224 
Holt, Ben Edward, 18:219 
Hopkins, Claude, 12:276 
House, Eddie ("Son"), 17:175 
Houze, Willliam, 15:224 
Hughes, Revella, 15:224 
Hunter, Alberta, 12:276 


Isley, O'Kelly, 14:324 


Jackson, Graham W., 11:227 

Jackson, Preston (né James 
Preston McDonald), 12:277 

Jackson, Walter, 11:227 

Jackson, Willis ("Gator Tail"), 
15: 224 

Jacquet, Russel] Robert, 18:219 

James, Sylvester, 17:175 

Jarboro, Caterina (nee Catherine 
Yarborough), 14:324 

Jenkins, John Pickens ("Bobo"), 
14:325 

Johnson, Albert ("Budd"), 12:277 

Johnson, William McDowel] 
("Billy"), 15:224 

Jones, James ("Jimmy"), 11:227 

Jones, Jonathan ("Jo"), 13:243 

Jones, Joseph Rudolph ("Philly 
Joe"), 13:243 

Jones, Thaddeus Joseph ("Thad"), 
14 :325 

Jones, ("Mother") Bessie (née 
Mary Elizabeth), 12:277 

Jordan, James Taft, 11:227 

Joseph, Pleasant ("Cousin Joe," 
"Smilin' Joe"), 18:220 

Josephson, Barney, 16:265 


Kay, Monte, 16:247 

Kennon-Wilson, James, 13:244 

Keppard, Louis, 14:325 

Kerr, Thomas, 16:247 

Koenigswarter, Baroness 
Pannonica de, 17:205 


Lewis, Mel, 18:247 
Liggins, Joe, 15:225 
Little, Wilbur, 15:225 
Long, Avon, 12:278 
Lovett, Samuel ("Baby"), 17:175 
Lowens, Irving, 12:282 
Lucas, William ("Lazy Bi11"), 
11: 227 


Mabon, Willie, 14:325 

Malachi, John, 15:225 

Marshall, Nathaniel, 18:220 

Martin, Sally (aka Sallie), 
16:248 

Mayfield, Percy, 12:278 

McCall, Steven ("Steve"), 18:220 

McDonald, Alton E., 17:176 

McGhee, Howard, 15:225 
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Mercer, Mable, 12:278 
Mills, Herbert, 17: 176 
Mills, Irving, 13:247 
Mitchell, Louis D., 17:176 
Mobley, Henry ("Hank"), 14:325 
Moeketsi, Kippie, 12:278 
Montgomery, Eurreal ("Little 
Brother"), 13:244 
Moore, Alexander ("Whistlin' 
Alex"), 17:176 
Moore, Phil, 15:226 
Moore, Undine Smith, 17:177 
Morton, Henry Sterling 
» 14:326 
Mundy, James ("Jimmy"), 11:228 


Newborn, Phineas, Jr., 17:178 
Nixon, Hammie, 12:278 

Nolan, Robert ("Dean"), 15:227 
Nolen, James ("Jimmy"), 12:279 
Nunn, Bobby, 14:326 


Oliver, Melvin James ("Sy"), 
16:248 

Parker, Louise, 14:326 

Pearsall, Howard, 12:279 

Perry, Lincoln Theodore ("Stepin 
Fetchit"), 14:326 

Perryman, William Lee ("Willie," 
"Dr. Feelgood,” “Piano Red"), 
13:244 

Phillips, Esther ("Little Es- 
ther"), 12:279 

Plater, Robert ("Bobby"), 

Prater, Dave, 16:248 

Pukwana, Mtutuzeli ("Dudu"), 
18:22] 

Quinichette, Paul, 12:279 


11:228 


Richmond, Dannie, 16:249 

Robi, Paul, 17:178 

Rouse, Charles ("Charlie"), 
17: 178 

Russell, Dillon ("Curly"), 
14:327 

Shapiro, Nat, 12:282 

Shaw, Arnold, 18:247 

Shaw, Woody Herman, 18:22] 

Shoffner, Robert Lee ("Bob"), 
11:228 

Shook, Karel, 13:247 

Simpson, Joy, 15:227 

Smalls, Charles. 15:227 


Smith, Ada Beatrice 
("Bricktop"), 12:279 

Smith, Muriel, 13:244 

Smith Parker, Lavernia, 11:228 

Southall, Mitchel] Bernard, 
18:221 

Sowande, Olufela ("Fela"), 
15:227 

Stackhouse, Houston, 11:228 

Stewart, Leroy ("Slam"), 15:228 

Sublett, John Williams ("Bub- 
bles"), 14:327 | 

Sullivan, Maxine (nee Marietta 
Williams), 15:228 

Sutton, Myron, 11:228 

Sykes, Roosevelt, 11:228 


Tatum, Ellyna, 15:228 

Terrell, Saunders ("Sonny 
Terry"), 14:327 

Theard, Sam, ("Spo-de-odee"), 
11:229 

Thompson, Leon Evanette, 11:229 

Thompson, Leslie, 16:249 

Thompson, Ulysses ("Slow Kid"), 
18: 221 

Thornton, Willie Mae ("Big 
Mama"), 12:280 

Tizol, Juan, 12:280 

Tosh, Peter (ne Winston Hubert 
McIntosh), 15:228 

Towles Caesar, Lois, 11:230 

Tucker, Tommy (n@é Robert Higgin- 
botham), 11:230 

Turner, Joe, 18:222 

Turner, Joseph ("Big Joe"), 
14:327 


Valentine, Thomas ("Kid"), 
15:229 

Vaughan, Sara ("The Divine 
Sarah," "Sassy"), 18:222 

Vinson, Eddie ("Cleanhead"), 
16: 249 


Waits, Frederick Douglass 
("Freddie"), 18:222 

Walker, Marion, 11:230 

Wallace, Sippie (nee Beulah 
Thomas), 14:327 

Walters, Albert, 11:230 

Ward, Aida, 12:280 


Waters, Muddy (né McKinley 
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Morganfield), 11:230 
Wells, Gertrude ("Gertie"), 
17:178 


Wells, William ("Dicky"), 14:328 

Whalum, Wendel] Phillips, 15:229 

Whiteman, Clarence C., 18:223 

Wilkins, Robert Timothy ("Tim"), 
15:229 

Williams, Charles Melvin 
(“Cootie"), 13:245 

Williams, Dave ("Fat Man"), 231 

Williams, Joe Lee ("Big Joe"), 
11:231 
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Williams, Nathaniel ("Nat"), 
12: 280 

Williams, Ulysses Kae, 16:249 

Wilson, Jackie, 12:280 

Wilson, Theodore ("Teddy"), 
14:328 

Wooding, Samuel David ("Sam"), 
13: 245 

Woodyard, Samuel ("Sam"), 16:249 


Yancey Estelle ("Mama"), 14:329 
Young, James ("Trummy"), 14:329 
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MELO-RuHYTHMIC EssENCE AND Hot RHYTHM 
1N NIGERIAN FotK Music . . . . +. Meki Nzewi 


From Biack To Wurrte: A HILLBILLY 
VERSION OF GussIE Davis’s “THE 
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